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Robert Rauschenberg (American, 1925-2008) — Artist Resources

Rauschenberg in NYC studio, 1958
Photograph: Jasper Johns

MoMA Director Glenn Lowry and exhibition curator Leah Dickerman celebrate the opening of the 2017
retrospective in London, discussing the creative power of and nuance of collaboration in a video interview.

SFMoMA celebrated Rauschenberg’s humor, social critique, and constant experimentation with materials and
process in the 2018 retrospective Erasing the Rules.

Robert Rauschenberg Foundation: biography, artwork, publications, and archives; grants and residencies

New York Times obituary

Rauschenberg discusses his beginnings in New York in the 1950s in an oral history conducted by the Archives of American Art in 1965:
"The people who gave me encouragement in my work, it was not so much the painters, even my contemporaries, but it was a group of
musicians that were working...and the dancers that were around this group. And | felt very natural with them.”

“I think curiosity is the probably the most important energy that any creative person can have,” Rauschenberg tells Charlie Rose in 1998
television interview followed by guided tour of his exhibition at the Guggenheim.

In 2005, the Metropolitan Museum of Art brought together 65 three-dimensional works for the first concentrated survey on
Rauschenberg’s seminal Combines. In conjunction with the exhibition, Rauschenberg appeared for one of his final interviews with art
critic Calvin Tomkins (scroll down for the video).

The Tate Modern collaborated with MoMA in 2017 to produce the
most comprehensive retrospective of Rauschenberg’s career since
his death, Robert Rauschenberg: Among Friends. Within the
celebration of the towering masterpieces and key phases of the
artist’s career, the exhibition highlight’s the role of technology and
the influential collaborations and relationships that drove his career,
including his engagement with dance and performance.

The Robert Rauschenberg Research Project: a collection of scholarship and archival documents related to works in Rauschenberg, 1980 Photograph: Robert Rauschenberg Foundation Archives

SFMoMA'’s permanent collection of the artist’s work. 0
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https://www.rauschenbergfoundation.org/
https://www.nytimes.com/2008/05/14/arts/design/14rauschenberg.html
https://www.aaa.si.edu/collections/interviews/oral-history-interview-robert-rauschenberg-12870
https://youtu.be/tDUbPqBRPvY
https://www.metmuseum.org/press/exhibitions/2005/robert-rauschenberg-combines
https://www.metmuseum.org/exhibitions/listings/2005/robert-rauschenberg
https://youtu.be/X_RyhOz1JvE
https://www.sfmoma.org/exhibition/robert-rauschenberg-erasing-rules/
https://www.sfmoma.org/rauschenberg-research-project/
https://www.tate.org.uk/whats-on/tate-modern/exhibition/robert-rauschenberg
https://www.moma.org/calendar/exhibitions/3634

Robert Rauschenberg (American, 1925-2008)
Untitled, 1953
Oil, wood, tissue paper, fabric, lace, camera bellow and newsprint collage on paper

Private Collection; L2019:156.3

The restless, improvisational innovator Robert Rauschenberg ranks among the pivotal artists of
the latter half of the 20t century. In 1948, during a transformational stay at Black Mountain
College in North Carolina, he studied — and often combined — painting, photography, drawing,
printmaking, and sculpture. In New York and on a trip to Italy in the early 1950s, he created his
first assemblages, which incorporated disparate imagery and subjects, multiple mediums,
scraps of ephemera, and three-dimensional objects. In 1954, Rauschenberg began calling these
radical and often controversial works “Combines” or “Combine paintings” to highlight their
material diversity and formal construction as both sculptures and paintings. Untitled
demonstrates an early working through of this material and conceptual process as the artist
moved away from experiments in monochromatic painting. Ordinary objects such as a camera
bellows — an expandable sleeve that enables the lens to be moved for focusing — fabric, and
tissue paper merge with wood and paint. Rauschenberg intended the visually compelling
disorder of materials to defy easy interpretations and challenge viewers. Speaking of such
works in 1959, he famously said, “Painting relates to both art and life. Neither can be made. (I
try to act the gap between the two).”
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